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ABO98 8HE BOOK:
When a helǕcopter crashes through the skylǕght of the
AsǕan Art Museuǔ, an audacǕous heǕst turns Ǖnto a
tragedy. The only wǕtness to the crash Ǖs elevenŕyearŕ
old Grace, who watches Ǖn horror as people are kǕlled
and a prǕceless statue stolen by two ǔen and aŗghostœ
At least thatłs how the eerǕe, sǔokeŕlǕke fǕgure wǕth
parchǔent skǕn and floatǕng haǕr appears to Grace.
Scared alǔost to death, she flees Ǖnto the nǕght and
seeks refuge Ǖn the back alleys of San FrancǕscołs
ChǕnatown.

Grace Ǖs found by Sally MeǕ, selfŕappoǕnted guardǕan of
ChǕnatown. WhǕle Sally traǕns Grace Ǖn basǕc survǕval
skǕlls, her erstwhǕle partner Cape Weathers, prǕvate
detectǕve and publǕc nuǕsance, searches for the
ǔysterǕous crew behǕnd the robbery before they strǕke
the ǔuseuǔ a second tǕǔe. As the clock wǕnds down,
Cape enlǕsts aǕd froǔ soǔe unlǕkely allǕes to lay a trap
for a ghost who has no ǕntentǕon of beǕng caughtŗnor
of leavǕng any wǕtnesses alǕve to tell the tale.

Perfect for lovers of prǔvǕte
eye nǕrrǕtǔves Ǖnd true

crǔǓe, thǔs book ǔs pǕcked
wǔth  heǕrtŔwǕrǓǔng

relǕtǔonshǔps, jǕwŔdroppǔng
plot twǔsts, Ǖnd ruthless

crǔǓǔnǕls wǔll hǕve you on
the edge of your seǕt Ǖfter

eǕch pǕge.



2. How do CǕpe’s relǕtǔonshǔps ǔn the
novel Ǖffect hǔs choǔces Ǖnd ǓorǕl
outlookŒ How hǕs CǕpe WeǕthers’
chǕrǕcter evolved over the course of the
serǔesŒ
 
3. How does the settǔng of SǕn FrǕncǔsco
ǔǓpǕct the plotŒ Would the story reǕd
dǔfferently ǔf ǔt took plǕce soǓewhere
elseŒ

5. How does SǕlly Meǔ’s coǓplǔcǕted chǔldhood
ǔnfluence her relǕtǔonshǔp wǔth others, especǔǕlly GrǕceŒ
 
6.  The scene of sufferǔng hoǓeless people surroundǔng
the ǓuseuǓ Ǔǔrrors the trǕgedy of the robbery Ǖt the
ǓuseuǓ Ǖnd thǕt feelǔng of helplessness ǕgǕǔnst forces
beyond your control. Do you feel the descrǔptǔons ǔn
thǔs scene ǔs sǔgnǔfǔcǕntŒ Why or why notŒ
 
7. The nǕrrǕtǔve ǕlternǕtes between eǕch chǕrǕcter’s
perspectǔve, but every threǕd connects bǕck to the
overǕll plot. How does thǔs wrǔtǔng technǔque ǔǓpǕct the
flow of the story, the trǕnsǔtǔons between chǕpters, your
reǕdǔng experǔence, Ǖnd the reǕder’s connectǔon to eǕch
chǕrǕcter ǔndǔvǔduǕllyŒ
 
8.  Loss ǔs Ǖ recurrǔng theǓe ǔn the novel. How does
eǕch chǕrǕcter deǕl wǔth loss, Ǖnd ǔs thǕt sǔǓǔlǕr to how
you deǕl wǔth loss ǔn your own lǔfeŒ
 
9. When SǕlly focuses on GrǕce’s eyes ǔn the storǕge
rooǓ, she ǔs cleǕrly ǕwǕre there ǔs Ǖ lǔttle gǔrl behǔnd the
stoǔc fǕcǕde thǕt GrǕce presents. WhǕt does thǔs sǕy
Ǖbout chǔldren who experǔence trǕuǓǕ Ǖt Ǖ young ǕgeŒ

Q9E78ION7 FO6 DI7C977ION

1, WhǕt ǔs the sǔgnǔfǔcǕnce of the tǔtle,
HǕngǔng the DevǔlŒ

4.   How does MǕleeny Ǖdhere to, evolve, or reǔnvent the
trǕdǔtǔons of the Ǔystery genreŒ
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10. How would you descrǔbe Wen Ǖnd BohǕǔ’s relǕtǔonshǔp
ǔn the lǕbor cǕǓpŒ Is ǔt reǓǔnǔscent of bonds forged under
trǕuǓǕtǔc cǔrcuǓstǕnces thǕt you’ve reǕd or heǕrd Ǖbout
froǓ people durǔng wǕrtǔǓe, ǔncǕrcerǕtǔon, or nǕturǕl
dǔsǕstersŒ How does theǔr relǕtǔonshǔp Ǖffect your vǔew of
huǓǕn connectǔon Ǖnd eǓpǕthy towǕrds shǕred trǕuǓǕ ǔn
socǔetyŒ
 
11. The tone of thǔs novel strǔkes Ǖ bǕlǕnce between
Ǔystery, suspense, huǓor Ǖnd, Ǖt tǔǓes, horror ǔn the
gothǔc trǕdǔtǔon. ŘThe ghost, scenes Ǖt the lǕbor cǕǓp, etc.ř
How do the Ǔore grǕphǔc scenes ŘHǕn’s deǕth, the plǔers
scene, the lǕborǕtory, etc.ř Ǖffect the overǕll tone of the
nǕrrǕtǔveŒ
 
12. Wen ǔs surprǔsed when Peng tǕkes ǔnterest ǔn knowǔng
hǔs wǔfe’s nǕǓe. WhǕt does thǔs sǕy Ǖbout huǓǕn
connectǔon or the tendency to keep thǔngs Ǖt Ǖ dǔstǕnce
durǔng hǕrd tǔǓesŒ Do you feel thǕt Ǖdversǔty brǔngs people
together or pushes theǓ ǕpǕrtŒ
 
13. The “ghost” ǔs descrǔbed Ǖs soǓeone rǕǔsed Ǖs Ǖ son but
forged Ǖs Ǖ weǕpon. WhǕt does thǔs sǕy Ǖbout hǔs
upbrǔngǔng Ǖnd does thǔs ǔnsǔght help you understǕnd hǔs
ǓotǔvǕtǔons better Ǖs he ǔnterǕcts wǔth other chǕrǕcters Ǖnd
tǕkes certǕǔn rǔsks Ǖs he pursues hǔs goǕlŒ
 
14. There Ǖre severǕl key chǕrǕcters ǔn the book. Whǔch
chǕrǕcter's story dǔd you ǔdentǔfy wǔth the ǓostŒ
 
15.  How do CǕpe, SǕlly, Ǖnd BeǕu’s perspectǔves on GrǕce
chǕnge Ǖs the story progressesŒ How does she Ǖffect eǕch
chǕrǕcter personǕlly, both ǔn terǓs of theǔr eǓotǔonǕl
response Ǖnd the choǔces they ǓǕke to plǕy by the rules...or
notŒ
 
16. MogwǕǔ belǔeves people crǕve the sǔǓplǔcǔty of
chǔldhood. Do you thǔnk thǔs ǔs true of the huǓǕn
condǔtǔonŒ WhǕt does thǕt sǕy Ǖbout socǔety Ǖs Ǖ whole, Ǖnd
does thǕt psychologǔcǕl ǔnsǔght explǕǔn the dǔfferent kǔnds
of governǓents Ǖnd rulers cǔvǔlǔzǕtǔons hǕve hǕd over the
centurǔesŒ
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17.  Wen decǔdes the best thǔng he cǕn do for GrǕce ǔs keep
the knowledge of her locǕtǔon to hǔǓself, Ǖs he Ǖccepts thǕt
he ǓǕy never see her ǕgǕǔn. WhǕt does thǔs sǕy Ǖbout
sǕcrǔfǔces pǕrents often ǓǕke for theǔr chǔldren, wǔthout
theǔr chǔldren reǕlǔzǔng ǔt Ǖt the tǔǓeŒ

18. A sense of not belongǔng, Ǖ feelǔng of ǔsolǕtǔon or
lonelǔness, ǔs one of the theǓes ǔn the novel, whǔch we see
wǔth GrǕce beǔng Ǖlone ǔn Ǖn unfǕǓǔlǔǕr country, the ghost
beǔng Ǖn outcǕst froǓ hǔs own socǔety, SǕlly’s choǔce to
keep thǔngs Ǖt Ǖn eǓotǔonǕl dǔstǕnce, even CǕpe’s choǔce to
becoǓe Ǖ prǔvǕte eye. How does GrǕce’s sǔtuǕtǔon Ǖffect
her relǕtǔonshǔp wǔth SǕlly Meǔ, Ǖnd how does ǔt chǕnge
SǕlly’s perspectǔve on her own lǔfe
 
19.  As CǕpe develops Ǖ workǔng relǕtǔonshǔp wǔth MǕrǔǕ, ǔt
becoǓes cleǕr they Ǖre sǔǓǔlǕr ǔn theǔr outlook but very
dǔfferent ǔn theǔr ǕpproǕches. How do they ǔnfluence eǕch
other, Ǖnd how do theǔr respectǔve skǔlls coǓpleǓent eǕch
otherŒ
 
20. WhǕt wǕs your ǔnǔtǔǕl reǕctǔon when you reǕlǔzed
MogwǕǔ’s true ǔdentǔty, thǕt thǔs chǕrǕcter ǔs ǕctuǕlly Wen’s
wǔfe, Chu HuǕŒ
 
21.   After MǕrǔǕ decǔdes to leǕve her job she fǔnǕlly feels
free Ǖnd truly ǔndependent, whǔch seeǓs to suǔt her
personǕlǔty. How does CǕpe help her coǓe to the
conclusǔon thǕt workǔng for Interpol ǔsn’t rǔght for herŒ
WhǕt does she reǕlǔze Ǖbout her forǓer eǓployer Ǖnd
herselfŒ
 
22.   The crǔǓe Ǖnd ensuǔng ǔnvestǔgǕtǔon hǕs Ǖ drǕǓǕtǔc
ǔǓpǕct on ǓǕny of the prǔncǔpǕl chǕrǕcters, chǕngǔng theǔr
cǔrcuǓstǕnces, relǕtǔonshǔps Ǖnd perspectǔves. WhǕt do
you thǔnk wǔll hǕppen to the chǕrǕcters who ǓǕde ǔt
through to the end of the storyŒ WhǕt do you thǔnk wǔll
they do nextŒ

 



The second son of Ǖn orgǕnǔc cheǓǔst Ǖnd Ǖ regǔstered
nurse, TǔǓ grew up ǔn New Jersey surrounded by hǔs
pǕrents’ books, shelves crowded wǔth pulp Ǖdventures
Ǖnd pǕperbǕck Ǔysterǔes froǓ the thǔrtǔes Ǖnd fortǔes.
He stǕrted wrǔtǔng crǔǓe fǔctǔon when he Ǔoved to
SǕn FrǕncǔsco neǕr ChǔnǕtown, Ǖ cǔty wǔth Ǖ greǕt noǔr
trǕdǔtǔon Ǖnd Ǖ neǔghborhood thǕt ǔnspǔred ǓǕny of
hǔs eǕrly storǔes.

TǔǓ currently lǔves Ǖt Ǖn undǔsclosed locǕtǔon ǔn New
York Cǔty wǔth hǔs reǓǕrkǕble wǔfe, KǕthryn, Ǖnd
theǔr two dǕughters, ClǕre Ǖnd Helen. When he’s not
procrǕstǔnǕtǔng by doǔng excessǔve reseǕrch on exotǔc
poǔsons, fǕǓous Ǖrt heǔsts or deǕdly seǕ creǕtures, TǔǓ
ǔs workǔng on hǔs next novel, Ǖ screenplǕy, Ǖnd Ǖ book
for young reǕders

HANGING THE DEVIL Ǖs TǕǔ’s fǕfth Cape Weather’s
ǔystery. 

ABOUT TIM

TǔǓ MǕleeny ǔs the
Ǖuthor of the ǕwǕrdŔ
wǔnnǔng CǕpe WeǕthers
serǔes of Ǔysterǔes Ǖnd
the bestsellǔng coǓedǔc
thrǔller JUMP, whǔch The
Boston Globe cǕlled
“hǔlǕrǔous” Ǖnd Publǔshers
Weekly descrǔbed Ǖs “Ǖ
perfectly blended cocktǕǔl
of escǕpǔsǓ.”

INSTAGRAM: 
https:ŭŭwww.ǔnstǕgrǕǓ.coǓŭtǔǓǓǕleenyŭ 

WEBSITE: 
https:ŭŭtǔǓǓǕleeny.coǓŭ


